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’ WINNER'S SELF-INSTRUCTOR. 


THE RUDIMENTS OF MUSIC. 


hd 
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ye 7 OF THE NOTES. 

i Notes are used to indicate the Jength of sound, as follows. 

= To a Whole Note @ we count Four. 


‘¢ «6 Pfalf 3 6é “ Two. 


, ieee Quarter “ Al “ “ One. 

u Toan Eighth “ 3 -we add one hook. 

( “ Sixteenth “ S « two hooks. 
Cy OF THE RESTS. 

‘ i Rests are used to indicate silence, and are represented as follows. 

” ' A. Whole Rest is made thus: = under a line. 
& A Half 6c “ == upon 6 


A Quarter “ “ ©...“ y between the lines. 
An Eighth Rest has one hook % to the left. 
A Sixteenth Rest has two hooks qf to the left. 
Notes and Rests of shorter duration are indicated by extra hooks, three or four. 
OF THE DOTS. — 


A Dot after a Note or Rest inakes it half as long again. 4" ; 
A dotted Whole Note @ « is equal to three Half Notes. = 2 A or sz 
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A « Half 66 A hr a Quarter “cs ; a a ae J ; ri - ; 

The second Dot is in value half the first: i 

A double-dotted Half Note |, , is equal to a Half, Quarter, and Eighth. As. J 
—— 


A « « Whole “ or+* “ & “ Whole, Half, and Quarter. 2 a J 
. . — 
OF THE STAFF. 


Five Lines and Four Spaces, numbered upward, form the Staff. 
The Notes are named A, B, C, D, E, F, G; repeated successively. 
A Clef at the left end of the Staff gives the letters to the Notes thereon. 


With the Trevle Clef they are named as follows: 





The first above is G; the gig! is D. 


. 6- 
To extend the compass we use short Leger Lines. ft 
== 


These lines are added above and below the Staff. Sis i ae 





D Xx B* Cc 
MUSIC CHARACTERS. 


A Sharp # raises the sound a half tone. A Flat b lowers the sound a half tone. 
 A'Natural § cancels a Flat or Sharp by raising or lowering a Note. 

A Double Sharp x raises a Note two half tones. 

A Double Flat 5 lowers a Note two half tones. 
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OF TIME. 


Music is divided into equal Measures by Bars across the Staff. 
A Double Bar divides it into parts, or shows the end of a piece. 
Two or four Dots at a: Double Bar indicate a repetition of the strain. 


Time is marked by Figures following the Clef, thus: = al, — =] ho} 
‘hese Figures show the Time embraced in a Measure. a ce Se -§— 


There are three varieties of Time,—Common, Triple, and Sextuple. 





The letter C, or the figures 4 2 2, indicate Common Time. 


4 ; 
Triple Time by the figures 3, 4, Se Sextuple Time by the figures §, 4. 
The figures 4, or the letter (4, indicate a Whole Note, or its equivalent to a Measure. 
Common Time. : , 3 


Count four. 





The figures 3 indicate Three Fourth Notes, or their equivalent, to a measure. 


Triple Time. 
Count three. 





The figures £ indicate Six Eighth Notes, or their ogee to a measure. 


Sextuple Tine : ferret et ee Fr ntoneeee ae Saree 
Count six. eum 
—— 
A Triplet is a’ group of three Notes to be made in the time of two, indicated— | FF 


A Double Triplet, or Sextole, is marked with the figure Six. 
A Slur —7™ signifies, in a smooth and connected manner. 
The same mark is called a Tie when used to bind several notes of the same letter. 
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VARIOUS CHARACTERS. 


A Pause, or Hold “~, lengthens, at will, a note or rest. 
These marks A’ V > < A Y indicate a stress or accent on a note or chord. 
The Italic p signifies Piano or soft, f indicates Forte or loud. 


Dots or Dashes, thus: ° f eee signify Staccato, or n truck short and marked. 


A Brace —~-~_—". is I i connect two or more staves. 
This mark &, is termed a Trill or Shake. 
Small notes called Grace Notes, or Appogiatura Cf , can be played or omitted. 


Da Capo, or D. C. at the end of a strain, signifies to introduce the first part again before going 
on, or if at the end, to go back and finish at the first part or ~. 


The Sign ‘§:, when it occurs the second time, directs a return to where it first appears, no 
matter at what part of the piece. 


‘This mark @, signifies to skip forward to where it next ia after having performed the 
D.C. or gone back to the Sign. 


The marks Imo. and 2me. are first and second sail the 2d being substituted for Ist. 

































: Titis Clef is used for the left hand in Piano or Organ music, also for the Bass Viol, the Trombone, 
Drum, Male voices of deep compass, &c. 
MA: AG Interval is the step from any note to the following one. 
_ The Scale is a succession of intervals consisting of Tones and Semitones, or half tones. 
In a Major Scale semitones occur between 3 and 4, and 7 and 8. 
: In a Minor 6c “ «¢ &“c 2, 6c 3; “ce 7 " 66 8. 
_/The Scale from C is called the Natural Key, requiring no flats or sharps. 
In this Scale the semitones fall between B and C, and E and F, in all octaves; as follows: 


Nawural Key. 
The Scale of C. 





E F 


A A Sharp placed on the F line beside the clef, makes every F sharp throughout the piece. 
A Flat placed on the B line beside the clef, makes every B flat throughout the piece. 
The same rule applies to all the flats and sharps following the clefs; called the Signature. , 
Scales commencing on G, D, A, E, and B, have 1, 2, 3, 4, and 5 Sharps, respectively. 

Seales commencing on F, BP, Eb, ‘AD, and Dp, have 1, 2, 3, 4, and 5 Flats, respectively. 
Every Major Scale has its Relative Minor, commencing a third below. 
“The Chromatic Scale is a regular succession of semitones with sharps ascending, and flats 
descending; for illustration see following page. 

The word Bis, over any short passage, means that it must be played twice. 


This mark SS indicates a repetition of the previous measure. 


8vd.........8ignifies an Octave, or eight notes higher: doco, signifies baek again. 
Ped. directs foot upon the Pedal. The Star % indicates off. 
The following Abbreviations are often used in manuscript music. 


Exam ples 


as written. 























—9-9-9-8-|—9-6-0-9—*-*—*—*- 


The same 
-#_|p-9-9-9.|_|___9-9-9-9 
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as performed. 
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THE SCALES. 


F is made $ in every octave. 


Key of G es 





Major. 





F and C are ae 


ca oN 

Key of D r) ate tea: Lena 
Major. ea o-#-— earines: 
a Tea ee oD 


F,C aa G are made ¢ 





Major. 






B is made p. 
Key of F epee 
Major. = 

: B and E are made P. 


Key of Bp 
Major. : 
B, E and A are made * oF 


Key of re 2S tte a Fy : 
Major. er ats sao ee a 


B, E, A and D are made b. 
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Relative to the Key # C. 


Key of A 
Minor. 












Relative to the Key of Ge. m 
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Relative to the Key of F. 
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OF TUNING. 


Tunr the Bass or Wire string of the Banjo to the note A; the Third string a fifth higher 
to the note E; then the Second string a third higher to G sharp; and the first string a third 
higher to the note B. Slide the finger up the first string to the -fifth fret, and it will give the 
sound of E, to which note tune the short or thumb string. The following are the open notes when 


the instrument is in tune. 














Bass String. 34 String. Qnd String. {st String. Short String. 
0 0 0 a 
& == = 
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OF THE POSITION. 


Let the Neck of the Banjo rest between the thumb and first finger of the Left hand, so that 
the fingers may firmly press the strings, and the hand and be shifted along the neck in a free and 
easy manner. 

Rest the Right arm upon the rim, near the tail-board, with the fingers over the strings, a 
little in front of the bridge, so that the first finger may readily pick the first string, the thumb 
being used to strike all the other strings. 

Place the bridge back of the centre of the head, near the tail-board, notch it for the strings 
at the most convenient distance, and keep it as low as possible, so that the fingers of the left hand 


may command the strings with ease. 


THE SCALE OR GAMUT. 


Bass String. 3d String. + Qd String. 
A B C D E F G A 


ct : 3 0 


0 2 
Finger Slide. 


Ist String. Short String. 

















GENERAL REMARKS. 
_-that the left hand may determine the position of the notes, though 
y be played as well without them. 


Frets are ysed as a guide to fingering, 
they are not actually required; with a little practice, the Instrument ma 
When there are no frets, they may be marked with a pencil, by dividing the distance from the Nut to the 
Bridge, in 18 parts for the first fret; divide again the remaining distance in 18 parts for the second fret, and 


keep on thus dividing the distance from the last fret for the number of frets required. 
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BERST EXERCISE. 





FOURTH EXERCISE. 
\ 
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snap. 
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FIFTH EXERCISE. 











THE SCALE OR GAMUT EXTENDED. 


Bass String, $d String.| 2d String. 4st String. Fret. 9 
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PLAN OF THE FINGER-BOARD. 
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a 5 ep ——_p ne ——Iat string. 
F o- A et ape i ee Sill cg —2d string, 
Eee SJ Sd string, 
Bs Ane B—___—_________c# D——_——_—_—___———- Bags String, 








¥ @—_rhamb string, 


OF THE CHORDS. 


When several notes are struck at the same time, they are designated as a chord. As a general 
rule, the first finger should be used on the third string, the second finger on the second string, 
and the third finger on the first string, the fifth or short string always being struck with the 
thumb, and likewise the wire or Bass string. 


The thumb should be swept across all the strings from the lowest to the highest when Chords 


are written in the following manner, Gnas 
# — 
ad 


Chords are generally used in playing accompaniments to the voice, though many successions of 
single notes are formed of broken or distributed chords. 


EXERCISES ON THE CHORDS. 
COMMON TIME. 





SIX EIGHT TIME. 
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CHORDS IN E. 
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BANJO JIG. 
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COPPERHEAD TWIST. 
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KILLARNEY. 
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1 ' WASTE N ) WANT NOT. (You never miss the water. ) 
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PLANTATION JIG. 


POLKA WALTZ, 
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RIP SNORTER JIG. 
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16 SPANISH FANDANGO. 
Tune the Fourth string to B. 
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